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nacular,

HE failure of Ermets Novelli to impress himself on the
New York may not have been altogether due to the coldness which |
theatregoers fell toward players who do not act in the ver-|

Novelli's versatility was by way of being rather fatal to him. |

——

E REAMER.
public of

Americans resent in thei® actors the ability to do too many different
kinds of things. They like to see their artists specialize, although there
are of course grades of acting possible to both the comedian and that

rarer bird, the tragedian.

But to act King Lear and Charley’s Aunt—

that i3 to make the art of acting too facile to win the respect of dis-
criminating lovers of the drama. It really seems too easy.

Such versatility has always been a characteristic of the continental |
Marie Geistinger used to alternate on her
earlier visits to this country Boccaccio and Marguerite Gautier, and it was |

rather than our own stage.

nothing unusual for her to sing La

Duchesse de Gerolstein and play

Adrienne Lecouvreur on successive evenings. She changed without dif-

ficulty from Von Suppe to Schiller.

There was no objection to this

chameleon like genius from our public or rather the public that fre-

quented performances in German at that time,

In our own actors, there

has been scarcely a detour toward the broadly comle unless it were the
ogeasional tendency to act “The Taming of the Shrew” as a contrast to
the heavier plays of the Shakespearean repertory. But the farce of

Shakespeare and of Brandon Thomas

is different,

The public's disinclination to accept any man or woman in more
than ane capacity and accord equal acknowledgment of talent has often

been observed. It may have been tha
gifted. Dion Bouciacault proved an

t in both arts they were not equally
exception as playwright and actor

and =0 later did William Gillette. Our own George Cohan won his fame

almost simultaneously as author, singer and dancer.

representative of such success in two

Leoast of all would our public b in-
olinesd to accept an actor who hoped
to delight it on one night with the
humors of sich exaggerated [arce fs
“Charley’es Aunt” and then thrill it
‘with the sufferings of the deranged
Lear. Buch u repertoire is of course
umknown to our own actors and It Is
probable that even {n Europe no such
wide range of versatility exista to-
dny. 1t {s at all events not a quality
thel apprais
goars.* And their ground ls compre-
hensible  enough. Tha depth of
sincerity an audience has a right to
demand from any pinyer who would
incarnite Lear eiora eYes cun
gearcely be expected to exist in the
nature of one who enjors playing the
jeast (nsplred farce. The mere an-
nouncement that such a wide variety
of talents exist in one actor is suffi-
clent to oreate prejudice agalnst him,
at least here,

v  Alilerican theatre-

Has volea altogether departsd from
the field of what Bropdwny has
Yearned to love as comie opern? Im
every other quality thuat n su-called
prima donna, singing mciress, diseuse
or what not may posscss, regarded in
the office of the mrnager a8 mMore #s-
sential than a voles In which to sing
the music of an operetta? Blonds
curls, slimness, some skill in smart
acting and unrelieved audacity—these
are the gualifications which to-day
meem 'o be sought before anybody in
charge of the production of an gperetis
knows whether the leading figure has
a tonoe in her throat or not. That 1s
tha last matter that seems to count,
although the performance (s still ad-
vertised as “comic opern,”

There is no lack of good volces {n this
country. There have béen even more
than usual since the last four years
have served to Keep so many from try-
tng thalr fortunes on the forelan
stages. But during this period has the
managerial contempt for anything like
a #nging volce iIn comic opera as-
werted itself more exultantly than ever,
It i# indeed the volce that {8 thought
of last in engaging the member of the
company who might in accordance
with traditlon be called the prima
donnn
oount

It is above all her looks that
It ought not to ba forgotten

To-day there is no
capacitiea,
that the pressrvation of a voice on the

opératic stago Is not ensy. Ir takes
triining in thie nxe of a lgnt organ to
uso it elght times p wesle, wlileh s the
routine usually demanded. Six per-

formunces in the evening and two at
the matinees are the average number.
There may be more. It would take an
artist to keep a volce with such a
sirain, not to mention the speaking
that {s requirsq in operetta. Bar| Pet.
razs suciumbed to this straln after a
few woeka, Other artista have strug-
gled agalnst such a condition, but have
not been able to escape,

It becomes more and more evident
that the whole point of view townrd
operetia must be changed Its aim ap-
parently {1 to be amusing if possible.
Then it may be melodious, preferably
in the echool of syncopation. But of
paramount Importance is tha degree of
feminine loveliness which it is poasible
to reveal. Managerial concern s In-
desd concentrated on this peint. The
glorification of faminine “eauty le—
from what one may obhserve—of the
first importance. So what in the world
in thers to cause worry nbout anything
80 trivial as a lady's volea? But it s
worth while to take time {n selecting
her eyes, her halr, her figure and her
Arms from among the many applicantsa.
Then why worry about a volce?

to another.

nt Offepbach's feet, any more than
thers {s’a hope that the exquisite irony
of W. 8. Gllbert may agalp be heard
In stagelund. It s to ths glorifleation

once {rresistible school

ent. The dressing
ditional Interest.
account of the present expense of dress
or lack of confidence In the experiment
they are about to maks hall mede the
investment of the entreprensura
thess days uncommonly cautious,

dend the appearanes of A new frock in
a chorus has come to bs noteworthy.

e d o . v
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HILINY‘INK!“

InN"THRER WiSE FOOLS"

Of coursa operetta has changed al-
ways with Its progress from one age
Nobody expects the satirs
of Meilhac and Halevy as they laid it

of the female fprm divine that this
of musical |
drama hns degenerated—if that be the
view of the change. Another phase of
this matter Is altogether of the pres-
of comio opers
choruses has come to possess an ad.
Either economy on

in
In-

Not only 1a there pleasurs now in look-
ing out for the possible new frock, but
a vertaln sentimental interest in {den-

—

——

|

I“f}'i.".‘ those that have gone befors. )
Thers s scarcely a performance of
comis opera to-day that does not bring |
to view scorea of frocks that have done |
service in the past. It Isalmost us in-
teresting to try to recall the Interest- |
Ing clrocumstances under which one|
first made the acquaintance of these
delectable draperies as it s to remems-
ber who was In them first and to con-
trast her with tha present occupant
When this curlosity has once been eat-
isfled there s always the additional
| pleasurs of wondering whera in the
dickens that plece of roenery first u;\-|
peared In one's consclous rnnmrn'-.:
For tn judge by the return of nI(!!
friends canvas |s almost as expensive
as satin or velvet 1
- !

|

1

17 th!s note on the present stnts of
| comic opera may reem unduly frive-
lous let the ecritlc at once correct the |
error. There s a recogtiized eol-
lemnlity In eomle opera and burlesgue !l
| tnat appeals with special forca ts the
jeurned profeszipns,  Ia it not 4 matter
lof history that the Oxford dons and!
| professors who journey up to Londen
for A vacativn start out at once In
search of Gaby Deslvs or Ethel Leovy?
They seek the revues and the bur-
leeques or the comic operas If any of
them are left after the pussing of the
devastating revue. It Jds with such
man:festations of the art of the dramna
that the really learmed men busy
themselves, not with Shakespeare at!
the nld Vie or Congreve by the Stage
Soriety. 8o It will be aseen that thae)
importance of the musical play s ree-|
ognized by the meost cultured men nl"I
England, 1f they feel now such respect
for the flower of the two arts come-
bined, what would they think aflter
viewing the dimpled kneea of Mollla
King as they are revealed In “Good
Morning, Judge"?

IN MEMORY OF E. J. WENDELL.

The Amateur Comedy Clubh will glve
to-morrow night at the Garden The-
atre a performance of Frank W. Tut-
tle's *“The Village,”+in ald of the Wen-
dell Boys Club. Mr. Wendell was an

enthusiastic member of the Amateur
Comedy Club and its mction has &
special appropriatensss. Evert Jan-
sen Wendell founded the Wendell Boys |
Club, which is at 286 Wast Thirty-fifth |
street, early In 1917,

The lower floors of a house formerly |
used by the Chiliren's Ald Soclety as
a mhelter for homeless boys were re- |
| Atted with c¢lub and recreation rooms |
jand tha upper foors with slesping |
rooms for soldiers and sallors on fur-!
lough. In %that Wdistrict are many
saloons and places of bad Influence |
and it was felt by Mr, Wendell that an
espocial effort should be made to |>m~l
vids the boys and vounger men of
the neighborhood with cheerful, clean
surroundings and healthy rf‘(‘rs'ull.t"n.l

Befora the Wendell Club was opened
there wers gangs of hoyvs and young
Imen hanging about the streets. and
saloons And as they had no proper |
place in which to spend their evos |
nings they occupied themselves In nll
kinds of mischief mnd badness. Mr.
Wendell obtadned permission Lo use
the house for club rooms for this gang
element. ‘The boys of the district ac-
cepted the ldea with enthusiasm and
orgunized a self-government club, ona |

JANEY BEEGHER
IR THE WOMAN w.no'en L

&'

in ® monTE

.DORIS RA
wan " roays

p L5
ADELAIDE

CRISTO ,JR.~

N

Sovy,

PACES in the NEW PLAYS an

is belng fast ewept out of exlstence.
Boon It will be nothing but a hideous
nightmare.”

One of the points of the play that
Mr. Ditrichsten regretted the fallure
of ths critics to comment upon Wwas
the emphasis laid upon the high {deals
of the Marquis's son, who thanked
God that his peasant mother had in-
stilled decent principlaes in his mind
Tha Marqutx, with all his amazingiy
clever pophisiry, could not deatroy that
sarly influence,

Beveral friends of Ar. Ditrichstein
this play, which has not registered
such & pronounced success. Ona of
these was his sister, who thought that
he had playved envugh philanderers
and that the Marquls was the worst
of all because the otherp had been
lovable, whereas the Marquls was a
thorough villain., On this advics, so

staln abandoned the profect and for-
| felted the first royvalties, which he had
already poist

L.ast fall ha vas on the point of re-
lnquishing the righls a second time
when hin met a eritic who had seen the
play in Paria This man, In fact, had
seen the performance of Le Bargy as
the Marguis three times, and he sald
to Ditrichsteln that he never should
forg=t It as long as he livad. This was
the sort of teatimonial that meant
something, Mr. Ditrichsteln was ns-
sured that his estimatas of the play was
| correct, Mo sent the munuscript

at once, and upon Its recoeipt bl
| the parts copied and began the re-
! hearsals with!n o week,

Wien Mr. Ditrichstein's sister had
seen the first performance ghe declared
that it was perfecuy wonderful the
way he got it over. There was only
a moment In the Inst act when she had
any Jdoubts, and thls wos followed Im-
mediately by the terciii: finals, which

Little Theatre:
Forty-eighth Btreet Theatre

son, with Kathlene Macdonell.
Vieux Colombier:

ean Schwarte.

presented by the Shakespeare

FRIDAY AFTERNOON-—Plymouth Theatre:

Playhouse.

OPENING PERFORMANCES OF THE WEEK.

MONDAY—Comedy Theatre: “Toby's Bow,” a comedy, by John
Taintor Foote, with Norman Trevor.

“Please Get Married,” by James Cullen and

Lewis Allen Browne, with Erneat Truex and Edith Taliaferro,

¢ “The Net,” by Maravene Thomp-

Maeteriinck’s “Pelleas and Melisande."
WEDNESDAY AFTERNOON—Winter Garden:
r.,"” by Harcld Atteridge, with music by Sigmund Romberg and

“As You Like It,”

“Monte

Cristo,

v,

was s compellize that [t abliterated
#ll other Linpires=lo It speiking of
the cleverness with which' tlia  play
wns writ*en M s Mieln polinted
| out the ghill with wilch the Marguis
gauges cach of the women to whom

ho makes love and employs the means
that will be tha most effective with her,

In the case of his former wife the
Marquis appeals to her sentiment, ap-
proaching her with an alr of humilia-
tion and pretending that he has
changed.
rasorts to hidinage and shows thut he
can beat her at her own game. With
Mme, Savieres he !s llke a cat. He
first knocks away every prop on which
she might rely and leaves her halpleas
An accldent has put In his possession

of tha former gang leaders as presi.
dent,

To Mr. Wendell's gratification,
club proved orderly and the 150 mem
bers appreciated the privilegea of the
pool and baskethall rooms and shower
bathw. The Influence has had a
marked result in the present peace
of the neighborhoond,

Hundreds of soldiers and  sallors
have also avalled themaselvea of these
privilegea, the alxty beds in private
rooms and dormitories belng ocrupled
by them nightly.

tha

A MARQUIS BEFORE THE WAR.

If Henri Lavedan carrles out his i{n-
tentlon of coming to this country to
Lea Ditrichetein
able play, “Tho Marquls de Priola’ he
will undoubitedly conalder himuelf wel]
rewarded not only by the star's per-
formance but by the artistlc produe-
tion as a whole. Mr, Ditrichstein han
cherished the design of appearing in
this play ever since he saw It In Parls
snme fifteen years ago in the eurly
days of Its Inltial run at the Comedis
Fruncaise

Ll

in his remari- |

Iiver since
edin
ofally annrae
for wn Amerd
On actount .
this country

pean paint

o to-day
Marquis is the
ruling cins

the
1ts hands

bass philosophy,

waas right,

f th

and France

The

then the play Las re-
malned in the repertory of the Com-
The present tine seemed espe-
Ditritchstein
iy production of the play
¢ cordial relations of
and also be-
cAause the great pumbers of Americans
who have recently tsen abroad have
hrought linck samething of the Euro-
.,f |_-|,.“-

Fifteen yeurs ago the American pub-
e wauld not have been able to appre-
clate “The Marquls de Friola™ as they
character of the
the
i of central Europs tmfore
ll'.lm war., This was the class that held |
fate of Europa In

tis Mr

embodiment

the

he raym:

of

hollow of
Some of the lnes that Lave-
dan wrote n deeade and a half ago now |
appear to have been truly ;1rv;1<h!'!|1‘.|
Whtn the young man whom the Mar- | heavy straln on
siils educated and who was really his | the flest week of the sngugement he
natural gon revolts against De Priola’s | nevor took & curtuln call bectuse ha

| Information that makes her believe
that he has loved her for years. Hae
knows also that she hes nothing in
commaon  with  her husband, The
preparation for this was partioularly
deft, requiring searcely four lines in
tha early part.of the third act, but the
audience fs fully awnre of the bLreach
between Mme. Bavierea and her hus-
band when the Marquls makes use of
the point with a quick and graphic
tauch.

Mmea, Savieres had sot & trap for the
Marquls, but she was caught In his
counter anare All that saved heor
waa the presence of thea Marquis's
former wife, lstenlng behind the door,
Mme
Miurquin Is in
millnted
breankup, which «
with his mon wien
& stroke of npoplexy

This finn! net of play
tha aotor

reality

he is melzed with

the puts =

During

la'.mpiy could not get up from the floor

“You belong to an age when might | He declores that nobedy could play |
when dagger and polson | such a thing throveh a whole season, |

wers permitted by men and blessed by | Le Rargy, who appeared In the play
the Lord. You belong to an age that |only thresa times a  week

nt

tried to dissuade him from producing

recently s a year ago, Mr. Ditrich-

With Mme. de Vallerol ha !

la Chesna enters and st Inst the
prafoundly hu-
It ta the beginning of his
dminates in the scens

the

hour befora ha could change
clothes. Mr. Ditrichstein when he first

now he fully belleves {t, The cffective-
ness with which Mr, Ditrichstaln por-
trays this seiziire is ons of the things
to be sefen in tha theatra of to-day.

A CHANGE IN VALDAR.

HEN Emmett Corrigan
! sumed the role of TValdar,
i the mysterfous butler of

Al=

"Three Taces East” he declared that
In all his thirty years experience as an
actor this wis the most diMoult part
he had ever been called upgn to play.
And =l Mr, Corrigan has essaved
pract cvery
has been hero or villaln of nearly every
modern melodrama and more lately
the lending flgure of many domestlo
dramas, the preeminent d!fMculty of
Valdar {5 jnteresting.

'Irig.m. nn understand why, in war
| time, Veddar might tax tho llmit of an
actor's wrr. Tl yule was gg loathsome,
vet withal plausible, that Valdar
toolk on the Acadiy reallsm of a char-
{acter In DBalzac or in Zola. T knew,
our audlencesa knew, that tiiere wers
lin Engiand at that very time a hun-
iﬂred, even several hundred Taldarvs—
|pr,-."hn;:-\ not as powerful bul exactly
as neflarious,

“Now 1t muy ba the busitiess of nn
actor Impersonating a villain to work
for the hotred of his audlence; but
there I A& d.ffercics in hatredas
' goera hate the villaln of a melodramn

l -playfully., But Vaidar of ‘Three
| Faces st jnepiced fear in  thelr
il.ta.rt-- and this is genuine hatred.

“1 have often felt in playing this role
that public feeling ran so high 1t wonld
take very little to Influence an audil-
ence to action aguinst Taldar, And
while on most occaslons an actor might
rejolva over guch a subte compliment
to Lis art, in this caso (t was Bny
thing but gratifving. The 8l
Mte nutglds the theatre.

n

WwWis g I wus

not a4 matter between audlence and
dctor; it wam between the Amcerican
people nnd enemy eples,

"My own feelinga during the critleal
daya of the war were anvihing but
comfortahle as I approached Valdar
every nlght. Of course 1 had
too long &n actor and had played too
many villiins of every stripe, from
thlef and miurderer, to be squeamish
er a4 prude In my work. The actor's

st s portraying huaman emotions
which ara not necossirdy his own
But throngh thwe long weelts when
there was novor a word or algn from

my own xon, etictioned In tha danger=
ons walers tha  Meditarranean,
Valdar's emotions wers exceedingly
dificult to portray, Even the patri-
otle eide, of driving home the deaplc-
able tralts of such a character, lost ita
appeal, If evor a stage role became &
living thing of lnathing to an aotor
Valdor became thut to me, 1le was
heinnouys. \

“Thin peace was declared, and with

of

It eame a palingenesls of Valdar's
power, The mttitude of the audience
chang~l on the very night of the

peace newa. Thev no longer regarded
Valdar with dread. He wus now only
a historieal puppet or. rather, a the.
ntrical puppet. Overnight he Joined
the ranks of the long line of stage
villains, And the playgoer hated him
—playtully.

“On peace nleght, for the fNret tima
since 1 had played in “Three Fuces
Fast.' 1 went to the theatrs happlly
Aside Trom sharing In tha world's
lappiness 1 was perdonally gay In the
uctor's cxpetiation of pluying a role
he likes. Yaldar had now lost Lilas ef-
fectiveness except an a stagn chirac-
ter, &nd 1 began to conslder Niim im-
personally in that light

“But in the two

st
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Shakespearian role, |

|
“Many piaygoers,” ghserved Mr. Cor-

been |

months rinca |

Comedle Fraucalee, used to sit In his!
dreasing room for three-quarters of an |
his |

heard this poohpoohed the idem, but

1

1

|
|
|
|
|
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PLAYS THAT LAST.

Astor, "East Is West": Be.
lasco, "“Tiger! Tiger!": Belmont,
“The Little Brother”: Bijouy,
"Sleeping Partners"; Booth, “The
Woman in Room 13"; Broad
hurat, “The Melting of Molly";
Casino, “Some Time"; Central,
“Somebody’'s Sweetheart”; Co-
han, “A Prince There Was";
Cohan & Harris, "Three Faces
East"; Cort, “The Better ‘Ole";
Criterion, "Three Wise Fools";
Eitinge, “Up in Mabel's Room";
Empire, “Dear Brutus'": Forty.
fourth Street, “Sinbad"; Fulton,
"The Riddle: Woman"; Gaiety, |

“Lightnin'"; Globe, “The Ca.
nary”; Harris, “The Invisibie
Foe"; Henry Miller’'s, Mrs
Fiske; Hudson, “Friendly En.|

emies’’; Knickerbocker, “Listen, |
Lester”"; Longacre, Marie Cahill; |
Lyceum, “Daddies"; Lyric, “The
Unknown Purple'; Maxine El
liott's, “Tea for Three": Mo.
rosco, “Cappy Rick:": New
Amsterdam, "The Velvet Lady”
New Amsterdam Rocef, "Combi-
nation Frolic"”; Nora Bayes
‘“Ladies First”; Playhouse, "“For.
ever After”: Plymouth, “Re.
demption'; Princess, "Oh, My
Dear”; Punch and Judy, Pert-
manteau Plays; Republic, “Roads
of Destiny”; Selwyn, “The |
Crowded Hour"; Shubert, “Good
Morning, Judge"; Thirty-ninth
Street, "Keep It to Yourself': |
Vanderbilt, “The Little ]o::r-i
ney."

J

the armistice was signed, the andenies
of ‘Thres Faces East’ have tirned a
trick upon me. It ia searcely easist
now to unfold Valdar's machinations
to them than It was In war daye
What cpprohrigm onre heapsd

o e
e

cupon him through faar they now heap

in ridloule It I'm not awfully—I
mean the word Itaraliv-—careful of
ench oo, each gesturs, each Inflectior
my plavecera will laugh at foor Ve
dar. I"or he is a poor pitlable wreich
—a man whose life mission was
destroy the Britlsh Cabinet, and whe
described America’s fighting foree m
‘puny.’ The futility of all hi=s hopm
all his threats, ssams in the lght of
recent hirtory almost fonny. At least
foine playgoers regard him with &
sort of grim humor.

“Now during my career I have oftm

ployved sentimental herces at whon
cortuln stolld ones in my andlens
chose to snicker. It was hard, very

hard to be laughed at. An mctor pre-
fers anything to thie; it mseerna to
challenge his right on the stage. Cvor
sider, then, the present case of Valdw.
It 1s precarfous ana beset with has
ards. A curse cn the fellow, In peats
or lu wur ls insists upon giving ma
& bad time of ft!™

———

The Yrench Theatrs du Vieux Ow
lombler unnounces a revival of Mastam
linck’s "Pellens and Melisande ™ which

L more familiar to American opere

gvers than playgoors, Maetoriincs lied
often been spoken of by critics as “ths
Krentest living poet of lova" and &
though he Las written many love
dramas, “Pelleas and Melisande™ 8
universully recognized s his mos
poctical and beautiful. 'The first Eng-
lsh production here of tha play Wi
given by the English nctress. M
Patrick Campbell, {n 1802 s
ment will play Pelleus, Buzanns 08
Welizsonde and Hobert Hogusrt

whila Valentine Teasior will Le (07
vieve, and Luclenne Degawet 00 S
madd servant,

Jean
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